Figure 1. Location of Tepe Baluch in north-east Iran.
most comprehensive account with a global survey of human motifs on prehistoric pottery, placing special emphasis on the Middle East. His comparative study has also developed a typology of motifs based on body form and the style of depiction. Figures 4 and 5 show how the Baluch motifs relate to Garfinkel's typology.
Stylistically-without regard to geographic and chronological contexts-the posture of the human motifs of Tepe Baluch can be compared to the figures in the hunting
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Human motifs at Neolithic Tepe Baluch, north-east Iran (Garfinkel 2003a: fig. 8.8). scenes from Çatalhöyük (Mellaart 1963 : pls XLV & LIV) (Figure 6a ) and the human motifs of Tepe Gawra (Tobler 1950: pl. LXXVab) (Figure 6b ), Sakje Gozu (Garstang et al. 1937: pl. XXV-15) (Figure 6c ) and Sabi Abyad (Akkerman 1967: figs 21-40) (Figure 6d ).
The emergence of human motifs and the representation of movement (dancing?) is documented at many archaeological sites across the Middle East, especially Iran, in the fourth and fifth millennia BC (Garfinkel 2003a: 85) . The preliminary date of the (Garfinkel 2003a : fig 2. 3).
Tepe Baloch sherd with its human motifs is earlier: the seventh and eighth millennia BC.
The significance of the motifs may relate to ritual and ideological beliefs within this Early Neolithic society. The sherd was discovered in the context of a stone structure alongside the horns of a wild mammal (Garazhian 2013: fig. 21; Figure 3) . The Khorasan practise a type of local fast-paced dance, which is comparable to the Tepe Baluch motifs, yet the use of ethnographic parallels across extremely long time scales to interpret and explain these motifs in terms of body form and movement of the hands and feet is, however, problematic. Regardless, this sherd points to the social and ideological complexity of the early farming societies of Iran.
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